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Major - minor 3rd (E-G) stacked on top of a Major 3rd (C-E) / Sounds "happy" or "bright"

minor - Major 3rd (Eb-G) stacked on top of a minor 3rd (C-Eb) / Sounds "sad" or "dark"

diminished - minor 3rd (Eb-Gb) stacked on top of a minor 3rd (C-Eb) / Sounds "scary"

Augmented - Major 3rd (E-G#) stacked on top of a Major 3rd (C-E) / Sounds like a "train whistle"

Part 3: Triads within a Major key

Part 4: Triads within a minor key (7th is raised, as in a harmonic minor scale) 

Part 5: Inversions - Triads

Part 2: 4 Types of Triads

Part 1: Intervals

Part 6: Inversions - Seventh Chords

M=Major / m=minor / P=Perfect

root position            1st inversion              2nd inversion                    root position            1st inversion               2nd inversion             3rd inversion

Part 7: Chord Progressions / Chord Function

Tonic                  Subdominant Dominant

C Major c minor

Tonic Subdominant Dominant


